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The article focuses on the documentary records and memoirs, and especially the writer’s letters as
an irreplaceable source for studying the impact on the peculiarities of literature development in differ-
ent periods, the writer’s state of mind and his connection with the external world. Here, the views and
requirements imposed on this type of literary monument are remembered. Khasan Tufan’s letters are
the letters of an outstanding poet of Tatar literature to his friends — contemporary writers G.Minski
and S.Kudash. It is their style, the problems touched upon by the poet and the peculiarities that reduce
them to literary writing that are considered in the main part. At the same time the aspects of literary

works written in epistolary style are defined.
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Nowadays, more attention is given to memoir
literature in literary studies. The most significant
and notable result of changes in society was in the
ease of restrictions for one’s honest opinion repre-
sented in periodical publications and a truthful nar-
ration of history. “Creative minds” had been
dreaming about such opportunities for many years.
However, this situation had a great influence on
people’s way of thinking and their way of assess-
ment; this means that the atmosphere in the social
life seriously has changed the inner life and, as a
result, the psychology of a person. In addition, it
caused a widening of the need for an actuality and
a burgeoning of national consciousness not only in
certain people, but in the larger part of society. All
this increased interest in the low-studied but richly
spiritual heritage of the Tatar people and brought
to the forefront the need to return people to the na-
tional aspects of science, culture, literature, spiri-
tual and ethical traditions and their study by differ-
ent sectors of society.

Any demands search for practical ways of
achievement, also putting forward the necessity for
theoretical maintenance. Not coincidentally the
work of L.Ginzburg was concerned with some as-
pects of such a theme. He mentions in particular
that documentary sources and memoirs do not lack
the peculiarities that pertain to literary prose in the
context of artistic devices. Their personas and
characters are not the same as in real life, but they
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are described with individual figurativeness due to
the author’s attitude, assessment and ability to at-
tain an artistic merit. In his opinion, “a memoir
doesn’t bring the ready character, but as any litera-
ture, it builds it” [1: 59]. It is natural to ask if this
leads to changing the real person. It has to be said,
no, it does not because the watcher can ascertain
the personal traits quite sharply and select the per-
manent ones among the incidental. Yes, even
though the real character is described realistically,
during writing about him the author adds “material
of the figure building” which was mentioned by
L.Ginzburg, but he must not distort the real traits
of character. The scientist also writes about rela-
tionships between the author and the character and
the problems of choosing literary devices in de-
scribing the “history of the person”.

S.Antonenko pays attention to the importance
of the author’s personality, reflection and style in
the memoirs, especially in letters [2: 40]. From the
beginning of the 20" century the letter, which was
used basically in the epistolary genre in Tatar lit-
erature begins to function as literary criticism los-
ing its genre peculiarities. “The letter is a genre of
literary criticism. It is an epistolary genre of liter-
ary criticism which has elements of literary trend
assessment, literary career of a writer or literary
work and which is directed to a certain person” [3:
203]. This attitude is proved by R.Kharrasova [4:
22] and A.Zakirzyanova [5: 266-267] who contrib-
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uted to the study of the history of Tatar literary
criticism and its poetry. It is really true, because
even the private letters of a talented writer (espe-
cially those addressed to his fellow writers) very
often have an artistic value. That is why there are
many thoughts related to creativity which can be
compared to precious stones among them.

For example, the words, written by G.Tukay to
his contemporary S.Ramiev on 4 March, 1911 are
understood not only as evaluation of his friend, but
also of himself: “I am not just a pure poet as you
are, I’'m also a diplomat, a politician, and a public
figure. My eyes see a lot, my ears hear much” [6:
105]. Understandably, G.Tukay remains a creator
in this case too, for him a letter is an area for show-
ing his genuine nature. The scientist who searched
deeply for G.Tukay’s letters as one of the founders
of the letter genre in Tatar literary -criticism,
T.Gilyazov writes the following: “G.Tukay’s let-
ters to  F.Amirkhan,  S.Sunchalay  and
A.Urmanchiev have attributes of literary criticism.
Even in his letters the poet is a man of principle,
above personal relationships, straightforward, and
sometimes cruel. The poet’s writings are distin-
guished by containing critical notes about new
pieces of work and by raising many questions of
the literature of that time” [7: 11]. The writer can
discover himself as a creative person who is able to
make an unexpected turn in literature, his assess-
ments, feelings and emotions.

He wants to see his reader as an interlocutor
and like-minded person. In the letters, a creative
workshop can be opened and some elements of the
plot of the future work can appear. They are also
valuable with regard to the reflection of the au-
thor’s personal aesthetics, his disposition, temper
and mode of life. In short, the letter is a genre
which affords great opportunities to understand the
writer. That is why, perhaps, poets and literary art-
ists sometimes prefer to write their compositions in
the form of a letter. Examples of this have been
found in the literatures of different countries from
olden times. In ancient times, it was acceptable to
consider them a “semi-dialogue”, “a conversation
of the absentee with the attendees” (Artemon). The
letters of Cicero, Seneca, Pliny and Horace are pre-
served today. And a letter was not unfamiliar in the
literature of Europe of the Middle Ages. The letters
written in verses of Jerome and Paulinus of Nola
are well known. In the middle of the 18" century,
we already see the larger genre — an epistolary
novel (“Pamela” by Richardson, “Julie, or the New
Heloise” by Jean-Jacques Rousseau, “The Sorrows
of Young Werther” by Johann Wolfgang von Goe-
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the). In Russian literature (“Ernest’s and Dorafta’s
Letters” by F.Emin, “Rose”, “Game of Fate” by
N.Emin) were created in this genre. Lomonosov’s
“Letter about Benefits of Glass” can be added here.
In the 20" century, we find the patterns in
V.Mayakovsky (“The letter to Molchanov’s dar-
ling abandoned by him”, “The letter to comrade
Kostrov from Paris about essence of love”).

In Turkic, which includes Tatar literature, the
tradition of writing compositions in the form of a
letter comes from the Middle Ages. Khwarezmi’s
“Mukhabbat-name” (“The letters of love™) (1354)
and Said Akhmat’s “Taashshuk-name” (“The let-
ters of love”) (1435 — 1436) are the examples. We
also can see very beautiful patterns of letter com-
positions in the oeuvre of Qandaliy (or Kandaliy).
In his poem-letters the feelings of love, hymned by
predecessors in Turkic-Tatar written memorials of
the Middle Ages, are approximated to natural feel-
ings of real people. It is these aspects that attract
the readers to such of his poems as “Sakhipdjamal”
and “Farkhi”.

In the early 20™ century, a letter which origi-
nated as a genre of epic was filled with social and
national problems, serving the people by Tatar in-
tellectuals, their thoughts and anxieties about the
way of searching the philosophic and moral mean-
ing of being. For instance, the work “The Letter
and the Answers” by Sh.Akhmadiev (1912) [8:
212-212]. In this period, its patterns can be seen
both in prose and lyrics. In particular, M.Gafuri
writes a romantic, emotional and beautiful literary
work “The Love Letters” (1912).

In the first half of the 20" century, such poems
and short stories as “The Letters to the Future”
(Kh.Taktash) which are quite perfect in artistic
shape, “Unsent Letters” (G.Qutuy), “The Letter to
Pioneer Gulchachak™ (1942) were accepted as
great events in the Tatar art of writing. Their sig-
nificance has not been lost even for the today’s
reader. Kh.Taktash’s poem has not faded in impor-
tance as it is a poetic insightful reportage from the
1920-30s. If Qutuy’s piece of work contributes to
the moral courage of the Tatar woman of the new
time, F.Karim’s Gulchachak shows the triumph of
the common feelings of a soldier’s love to Father-
land, a soldier who fights for freedom and a sincere
girl who is on the home front. The short story by
A.Gilyazov “The Letters Written by Girls” (1970 —
1971) involves readers in the reflection of winged
feelings of young souls of different nationalities
who seek lightness, happiness, perfection, an open-
ing of their romantic mental world, while speaking
sincerely. It gave lessons on living naturally for the
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young who are only starting their life. This work
was important, because it showed that the letter-
story can deliver the strength of the author being of
a stout heart as well as the reader. Well, there are
examples of how one or another work or writing
influences not only certain representatives of our
ethnos, but also the life of the whole nation. In this
case we firstly remember the letter written by the
hero of the 18th century Gabdulla Bahadirshah
which is addressed to the nation on especially de-
fining days. This conscription, which declared that
the time had come to put in force the dreams of
compatriots, went down in history as “The Letter
of Batyrsha”.

M. Amir in his novel “The Song of Life”
writes about sending the letter of the soldier Basyir
to the home front, to his beloved wife Fatima by
means of the song. /I send you a letter wrapping it
in song, /My Fatima, /With my friends who love
songs/” — these words were so dear to those who
longed for a letter from the front-line. Such poems
by M.Jalil as “My Songs”, “Forgive Me, My
Country!” can be interpreted as letters where the
author speaks to his people.

Kh.Tufan was ready to use the letter genre in
his literary works. His series of works written upon
the loss of his fellow writer Khadi Taktash “The
Letters Don’t Go to the Past” was a gem of Tatar
poetry as well as the poet’s “Lyric Letters” of the
1960s. He wrote a poem called “Videos Naso” dur-
ing his confinement in Siberia. M. Gainetdin, as
the scientist who properly studied the creativity of
Khadi Taktash, said, “We can see that Kh.Tufan
enriched Tatar literature by writing his “Sad Ele-
gies” like Ovidius. Stalin’s regime is not just a
principate of Augustus. It destroyed all human
qualities of the receivers to prevent sending poetic
letters from Siberia. It is impossible both to write
and to receive letters” [9: 287].

Thus, speaking of the literature genre of a let-
ter, we divide it into two types: real letters and
works written in the epistolary style. While the
former is typical of most writers (it is hard to imag-
ine a writer who would not write letters), the latter
refers to works by particuliar writers. This choice
of style is also influenced by the samples of differ-
ent literatures. For example, the aforementioned
“Unsent Letters” by G.Qutuy were written in the
epistolary style by the example of “Letter from an
Unknown Woman” by the German writer Stefan
Zweig.

There are some authors in literature who have
left a deep mark in both types of the genre. Our
aim is to look at the works of the classic Tatar poet
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Khasan Tufan from this perspective. Taking a look
at his letters to his close fellow writers, we cannot
but notice that his letters are full of biographical
facts. In addition, they need to be considered from
the point of view of literary requirements. As right-
fully noted by G.O. Vinokur, A.S. Pushkin wrote
his letters as literary works as well. “There is no
doubt that he sees a kind of literary purpose in
them” [10: 179]. The same applies to Khasan Tu-
fan.

The poet’s letters can be evaluated as a very
important part of his oeuvre. We will make a de-
tailed analysis only of his letters to G.Minskiy and
S.Kudash. We believe that they are an important
link for the history of literature of several decades.
Despite the fact that these letters were written with
the idea of transferring personal views and experi-
ences of the author, the range of vision of such a
deeply experienced, creative person, as Kh.Tufan
includes not only a large period of time, but also
wide spaces. According to R.Mustafin, the letters
“give the opportunity to present his feelings, his
world view and thoughts”.

This refers to a letter written by Khasan Tufan
in the village of Pokrovka, Ustarsk district, No-
vosibirsk region on June 18, 1956 to his friend in
Kazan, the writer Gabdrakhman Minskiy. This is
the first letter that Khasan Tufan wrote to his fel-
low writer in sixteen years of imprisonment.
Frankly, it is the first letter where he shared his
thoughts so widely and continuously after he was
officially acquitted and released. The very first
lines prove that the writer is not just an ordinary
man, he is a poet. “As soon as I sit down to write a
heartfelt letter, it is the heart that prevents me from
writing it — I feel like out of nowhere I hear a chord
of a new unborn poem. Starting from the letter I
end up writing these lines. In many cases, this
chord gathers others, and the poem gains its integ-
rity. The same has happened to me when [ started
to write you this letter.” It appears that the process
of writing a letter for Khasan Tufan is like writing
a poem, it comes from the heart.

As we all know, when something comes from
the heart, it creates a storm of emotions. Such an
emotional state makes a writer’s creations a liter-
ary work, to a certain extent, though it was meant
to be an ordinary letter. “Every day in my dreams I
walk along the streets of Kazan. I have not been
there for 16 years. I come back there after such a
long period! That is where my friends are. Oh, how
much they have grown and matured. Here is where
small oaks of prose, elms of prose and lindens
grew. Small oaks must have already become tall
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oaks, they must have grown up. And this place is
where birches and aspens of poetry, apple, acacia,
lilac and wild cherry trees were. They must have
bloomed. And this is where rowans of satire and
humor, viburnum and maples of criticism were
striking their roots. They must have got so much
stronger” [11: 178].

Obviously, reading these letters is comparative
to reading a literary work. How skillfully he draws
parallels and comparisons! Only a person who un-
derstands the variety of internal peculiarities of lit-
erature could compare prose to oak, elm and lin-
den, poetry to birch, aspen, apple, acacia, lilac and
wild cherry trees, and criticism to bitter rowan, vi-
burnum and solid maple. At the same time, fiction,
poetry and criticism cannot be considered as some-
thing similar. He believed that there were as many
authors, as much diversity. This passage shows
that the poet is very sensitive to the art of word
variations.

Khasan Tufan also presents himself as a crea-
tive person in relation to the letters addressed to
him. “When I read these letters which are dear to
me, I’m feeling somewhat irrational to prolong the
happiness of reading the letter, I read it to the first
full stop, then get up, walk around, deliberately.
Think about the following sentence (which I have
not read yet)” [11: 184]. It is not difficult to imag-
ine how Tufan writes letters himself, if he has such
an ability to see a storyline in a letter addressed to
him as a storyline of a literary work. Clearly, this
letter will come from the writer’s heart. There is no
other way. Hence, these letters will contain a text
full of images and emotions. When it comes to let-
ters to G.Minski, we have to note that quite a long
text that consists of more than a dozen pages is one
of the examples of demanding the evaluation of
phenomena encountered in literature in his absence
by a person who feels happy only in a poetic envi-
ronment, by a talent, detached from literature for
sixteen years. Tatar literature does not have any
other examples where the aesthetics of a certain
period was evaluated so widely and with a higher
degree of generalization in the form of a letter.

The letter also gives the idea that having been
acquitted, the author suggests that the country
should already create the conditions for freedom of
speech (as he has not lived in freedom). Otherwise,
he would not have dared to write about Galim Mu-
hamitshin, repressed during the cult of personality,
the following lines: “How can a crystal clear per-
son be guilty of doing wrong to his country?” In
this case, it becomes clear that he did not know
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about the tragedy that to
G.Muhamitshin.

This letter is indeed a substantial literary doc-
ument which shows not only the warm relationship
between friends, but also Khasan Tufan’s poeti-
cally sincere outlook. He hoped that after his hands
and legs were free from fetters everything had to
be good. Eight years later (March,1964) we see the
same characteristic features in his letters to the fa-
mous poet Sayfi Kudash who lived in Ufa [12: 8-
9]. They impressively, intelligibly and figuratively
reflected moments of the life of a certain person, as
well as the events connected with literature and life
of the country, and also feelings concerning them.

The letters are truly close to being a literary
work. Let us say that the very first paragraph al-
ready has a style and saturation of feelings and
emotions that remind of the beginning of a fiction
work. “My inimitable friend, Sayfi! There is so
much [ want to tell you. I feel both joy and worry. 1
feel joy: the world has you, my most beloved dear
person. Close to me in the past, and in youth, and
in the future — it has you. I worry: / Having filled
the house with verses / We would sit together,
would talk our souls out / we miss and live with
thoughts of it. And the dates are so rare, and the
time for conversations is so short. Our meetings,
our conversations concatenated with daylight seem
to me just like a prologue of those themes of shar-
ing hopes which were collected in my heart for
years and which I want to share with you, Sayfi,
just a prologue. Probably, we will never reach epi-
logs of our conversations in hopes: our relation-
ship, our mutual burning emotions about the coun-
try extend, imbue and increase each time. Life fills
and fills it with new pages. You probably don’t
even notice, Sayfi, but it is all clear to me: your
wings of creativity get stronger and stronger, and
richness of your soul shines and shines all the time.
I am touched and I admire your shine and prosper-
ity. It means you help me to make my fire too, you
inspire me to live burning and burning. I believe in
just one thing, Sayfi: that the feather won’t fall
from your hands and you won’t give in to diseases.
Your spirit, on the one hand, is a veteran tempered
by storms, and, on the other hand, a daredevil, al-
ways going in a forward row”. [13: 80].

As we see, the feelings of respect and grief to
his friend are reminders of a poem. Using a large
number of different devices of vividness makes the
text more exciting, moving and dramatic. “Sayfi,
my inimitable friend, Sayfi!”, “get stronger and
stronger”, “shines and shines”, “fills and fills”, “to
live burning and burning” (syntactic repetition);

had happened
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“extend, imbue and increase each time”, “I am
touched and admire your shine and prosperity”
(gradation); “our conversations concatenated with
daylight”, “hopes which were collected in my
heart”, “our relationship, our mutual burning emo-
tions about the country”, “your shine and prosper-
ity” (epithets); “I feel both joy and worry”, “you
probably don’t even notice, Sayfi, but it is all clear
to me” (antithesis); “I feel joy: the world has you,
my most beloved dear person. Close to me in the
past, and in youth, and in the future — it has you”
(inversion). The usual letters are not written like
this, the fillings are not given by means of figura-
tiveness in them. If we remember that the author
made friends with S.Kudash while studying in ma-
drasah “Galiya” half a century ago, the depth of
their relations becomes clearer to us.

“This spirit’s love to life, living and people is
boundless. It won’t open the door to any illness.
There “in hell” life told me one of its secrets: Mis-
fortune lies on the way of the hope passing away, it
waits for a human being to lose his faith in life. If
your hope fades — you’re done. I saw it, such liv-
ing. Handling our souls it told us, if we fell into
despondence: “you cannot, you mustn’t: misfor-
tune lies on the way of the hope passing away!” If
our love to life went out, we wouldn’t live even till
forty. Though misfortune had knocked our heart
many times, love didn’t open the door to it. You
are a real-life image of standing out, of not opening
“the door” by your whole life, great life”. In this
extract we can see enough opportunities for using
expressive means as well.

By means of these the author could reach in-
tegrity with the soul of the character of both per-
sons. The other devices of vividness such as per-
sonification are added: “life told me one of his se-
crets”, “Misfortune lies on the way of the hope
passing away, it waits for a human being to lose
his faith in life”, “Handling our souls it told us”
“Though misfortune had knocked our heart many
times, love didn’t open the door to it”. The versing
of some lines brings the letter closer to a literary
work.

The poet neither accuses anybody, nor com-
plains. He writes about what happened to him only
because he wants to say that he could draw a con-
clusion from these events and be a man of spirit.
The aim of these words is his desire to strengthen
his friend’s soul by trusting him.

We said the letter had been written in 1964.
These were the days when he was still looking for
his niche in literature though it had been a long
time since his return. He was suffering from inten-
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tional exertion trying to show it in publications as
seldom as possible. His first book could come out
only in that year. The letter was written in that anx-
ious time. This is proved also by the fact that his
poem “It exists, exists” took place in the letter. The
person who looks at those who came back from
“there” with suspicion is described by the poet
with disgust:

He said signing and whispering:

They are all narrow-minded patriots!

That means there are almost no broad-minded
people!

They are pan-Turkists

As Hadi Tagqtas,

They are all non-party:

Dubious they are, linguists they are,

Are they equal to us!? They say.

The poet is worried about the facts; he is trou-
bled by the quality of those who will come into lit-
erature after them: “We are socially broad-minded,
we cannot live like every man indifferently and lei-
surely. Thank God we don’t have such a “talent”.
But, Sayfi, I think about it and my heart weeps.
Ah, so few they are who can burn, ah, the young
are so shallow who will change us”. “It’s impossi-
ble neither to write nor to say about it, Sayfi, im-
possible”. The author’s repetition shows his emo-
tional state.

The poet thinks not only about the niche of a
person in society, but also about the harmony be-
tween him and nature. “Spring has come again,
Sayfi, it has come again. Maybe we should be
closer to nature, perhaps we should steal a page
from its book; it probably teaches us to be cold-
blooded and not to worry.” These lines are ac-
cepted as ones belonging to the works devoted to
the theme of relations between people and nature.

As we see, according to the function of a doc-
umentary source the importance of the writer’s let-
ters is shown in being a key to understanding the
spacious inner world of the writer, the inner fea-
tures of his oeuvre and a key to picturing the rich-
ness of vivid devices. It is really true when we
speak about the letters of such a great poet as Kh.
Tufan.
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Xazepre BakbITTa 9J00MAT (QOHEHID Memyap
s3Manapra urbTHOap aptThl. JKomreisTeOesore
y3ropenuiopaeH WH 3yp hom hopkem y3enmo Tos
TOpPTraH HOTIXKOce (UKep HepTymos, MarOyrarra
uxJjiac KapamulapblHHBI OeNepyao, YTKOHHOpASre

BakKpliiraapHel ~ OyiraHblH4a  O9fH  HTYIR
YUKJIOYHEH HoMIuapyelHAa KypeHue. Mkaau
LIOXECTASP /A9 MOHABIA  MOMKHHJIEK  Oymybl

TYpBIHJA KYTI eJuiap OyeHa XbISULIAHBII SIIoIeTIap.
OJIere BA3ThISTh KEIIETOPHEH XOKEM HOPTYIOpEHD,
(uKeproy IOHOJENUIOPEHS [ HBIK HOTBIHTHI
sicajpl, STBHU WKTHMArbli TOPMBIIITATBl MOXHT
[IOXECHEH JYKE JTOHBSICHIHA, NITYHBIH HOTIKICEHIId
XOTTa TICHXOJOTHACEHd [0 JKUTON Y3T9penuIop

anein kwige. llymapra ecrom, MuuiM y3aHHBIH
aepbpIM KeIeNopd TeHd Tyren, Oaliblua, y3eH
KYITYENEKTd CHU3JepYye 9 JOKYMCHTAIbJICKKD
UXTBUDKHBIH TOMYMH TOC alyblH TO3MUH HTTE.
BonapubiH OeTeHece TaTap MHLIOTCHEH Jo Oaid,
JIOKMH OWK a3 OMPOHENTdH PyXU MUpAChIHA KapaTta
OyJIraH KbI3bIKCBIHYBIH apTTHIP/bl, (hOHHEH MHUILTH
ACTICKTJIAPBIHBIH, MOIOHUAITCHEH, OJI9OUSTHIHBIH
hoM  pyXu-3THK  TpaJUIUIOPCHEH  Tepie
KaTJIAMHAPBbIH ~ OUPOHYHEH, aJapHbl  XalIbIKKa
KalTapyHBIH 3aPYPJIbITBIH AJIThI [JIAHTA YbITap/Ibl.

Tere siku Oy MXTBISK aHA MPCHIYHEH TaMoJH
IOJUTApBIH 337TM OamuIayHBI Tajom HT9, Oep VK
BaKbITTa aHbl HO3apH HUTE3JIOYHCH JI9 SHOII
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OappIpra THENUIETEH 10 KOH TOPTHOCHO KyS.
JL.A.Tun30ypr Xxe3MoTIopeHas OonapHBIH KaiOep
acreKTIapbl KYTOpesly OuYpakibl Tyreil upe. Yi
aHja, acpbIM airaHaa, JOKYMEHTaIb ogo0usaT hom
MeMyapJIapHbIH Jla COHTaThyd JIIUIOHENI SThIHHAH
omabu  mposara Xxac chliipaTiapgaH  MoxXpyMm
OynMaratybIlblH  UCKOpTd. YeHKHM amapia aa
xapakTepiap OeTeHioe OeloH TOPMEIINITAH ThIHA
Kydepern yTHIPTBUIMBIA, OQJKH aBTOp KapallbiHa
hom ©OosoBEeHS, aHBIH COHTATBJICIEKKS HpeIry
OCTaNIBITBIHA  00padop MOpPOKOIO HHIWBHIYAITb
00pasbUIBIKKA HpEIIeN CYpITIdHd. AHBIH Kapa-
LIbIHYA, «MEMYapHas JINTepaTypa He Iepeca)kuBa-
€T TOTOBBII XapakTep, HO, KaK BCsKas JUTeparypa,
oHa ero crpout» [1: 59]. bonait smmoy TopmbI-
Tarsl TE€POUHBI Y3ropPTYrd KUTEPMUME JUIQH COpay
Tyysl aa Tabursid. Ok, KuTepMH, AUAPro KHUPOK,
YOHKU Ky39TYyde, TOPMBIIITArkl TepoiHbI Oamika
YbITaHAKJIAp SAPASMEHIS [0 ©HpaHy cobarure,
CYpoTioy OOBEKTHIHBIH WHAWBUAYaNb SIKJIAPHIH
LIAKTBIA Terajq OWiresu, ajapHbH JaUMHIIOPEH
O4YpaKJIbl KYPEHEN AJITaHHAPBIHHAH aepyra UpeIId.
Olie, TOpPMBIIIYaH TepOi ocoplae OynraHbiHYA
CYpPOTJIIOHCO 19, aHBIH TacBHUpJaraHaa aBToOp
JL.TmH30Ypr oMTKOH «0Opa3HBI TO3Y MaTepPHAIIBIH»
Y3C€HHOH 19 ©6CTU , 9MMa YJI aHbIH '-H:IH6apHI>IKTaI‘I)I
chlfiaTiapeiHa 3bITH KHTEPMOCKS THEN. Olere

FaJlMMHEH Kapauuiapbl aBTop O€loH  repoi
MOHOCO0OTIIOpEH  ayblkjayra, Yyl  OWTKOH
(IIOXECTOre  TAPHUXHBDY  COHTaTh4d  CypoTIIdY

JIBIMHAPBIH Caiijay MICHAJIJIOPEHS 119 Karblia.
C.AHTOHEHKO MeMyap s3Majapia, aepbIM aj-
rasjia, xarjapja aBTop II9Xece, CTUIIE YarbUTyHbIH
mehumiiereHs uretubap urs [2: 40]. XX raceip
OanIbIHa KaJop TaTap Maryp oI00HATHIHAA HUTE3/O
SMHCTOJSIP JKaHp Oynapak SLIOToH XaT, Y3EHEH
XKaHpP XacUSTIOPEH Y3ropTel, oA00M TOHKBIATH
GyHKOUSIIOpEH A0 YTH Oamuiblidf. «XaT — omobwu
TOHKBIMTB KAHPBL. YT 9/I00N TOHKBIUTHHEH aepPBIM
LI9XECKQ aTall SA3bUIBII, 91901 9Cap, SA3yUbl WXKATHI,
omo0M XOpOKOT TYpHIHAA XOKeM Hepter, 0os diie-
MEHTJIaphl J1a ajraH 3mucToysp skanpy» [3: 203].
Orere Kapaul TaTap 94901 TOHKBIWTH TapuXbH hom
aHBIH MO3THKACBIH OWPOHYTd 3yp 6Jell KEePTKOH
P.Xappacosa [4: 22], O 3akupxkaHoiuap[5: 266-
267] tapadrinHan aa pacnana. by yblHHaH na nry-
Jal, YOHKH TaJIaHTJIBl SI3YYbIHBIH IIOXCH XaTJIaphl
na (OWrpok TO FDKATTaIl KOJUTETallaphlHa aJapec-
JIAaHTaHHAPBHI) eIl KbIHA 971001 KBIHMMOTKS Hst Oyia.
Huxk  nuronme, amapaa  TragoTTe  MXKaTka
MOHOCO00TIIe (PUKEPITOPHEH achUITANl KeOEK SITTHI-
paranHapsbl 1a OyITysl CUPOK KYpEeHeT TyTed.
ontuk, I'.Tykaitaey 3amangamsl C.PomueBko
1911 ennpiH 4 MapThIHAA SI3raH XaThIHIA OHUTKOH
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CY3JIope FDKATTAIllBIH ThIHA TYTEN, aHBIH Y3€H [0
Oosoy cysnope Oyinbin aHjambuia: «MwuH OUT
CUHEH IWKeluie, cad, Koem KyWraH MO3T KbIHA
TYrel, MAH JWAIUIOMAT, TIOJUTHK, OOIMIECTBEHHBIN
JesTens A9 OuT. MuHeM Ky3 KyHHE KYpo, KoJak
kynHe umera» [6: 105]. Kypabes, I'.Tykaii Oy ou-
pakTa Ja ¥KaTdbl OyJBIN Kalla, XaT aHbIH ©4YeH
IIIOXCH aCBUIBIHBIH a4yblTy MoHmaHbl. Tatap omobu
TOHKBIMTEHJ® XaT J>KaHPBbIH HUIe3J0Y4YeopHEH
Oepce Oymapak, [abmymma Tykait xaTiapblH
JKEHTEKJIe TUKIIeproH ramuM T.I'eiiinaxkes Oomait
AT s13a: «I".TykaitHpIH ®.OMupxanra,
C.CyHuomoiiro, © YpMmaHuMeBKa s3TaH XaTJapbl
oIo0M TOHKBIUTL OWMITeNopeH roymaioraepo. llla-
TBIAPh XaTJApPBIHAA 11, NPUHIUIHAID, IIOXCH
MOHOCOOOTIIOPASH OCTEH, TYpPHI CY3Jie, BaKbITHI
Oemon ycan Oynbin kana. I” Tykaii si3manapsl mry-
JMal yK 3aMaH oMQOMATHIHBIH KYH MACHIJINIOpeH
KYTopye, SHa oCopiiop TyphIHIAA TOHKBIMIU
(ukepiop sA3ysl OenmoH aepwuTbill TOpa» [7: 11].
SI3ydsl y3 XaTiIapblHAA YKY4Ybl aNIBIHIA XHUCIOpE,
KA4epenuiope, 0051-XOKEeMHpE, omabuaTKa
MOHOCO0OTTO KOTEIMAIIoH OOpBUIBIILIIAp sicapra
CONIOTIIE WXKAaT Kemrece Oylapak Ta adblIbIpra
MOMKHH.

VY1 yKy4bIHBI JIa OHIOMOARI, (DUKEPISII UTEIl
Kapapra Tenu. Xartjapa eml KblHa mKaT jJadopa-
TOpHUSCE AYBUIBIIT KUTSPTa, Oyliadak 9CopHEH CHo-
JKET 3JIEMEHTIaphl /1a KypEeHeN Kalblpra MOMKHH.
Anap aBTOpHBIH OCTETHK Kapalulapbl, XOJbIK-
(urBUTBIIOpE, SIIOY paoBelle YarbLIy SThIHHAH Ja
KbliMMoTie. KbICKachl, f3y4dblHbl aHjayjia XaT —
KWH MOMKHHJICKJIOp OMPa TOPTaH >KaHp.

[llyHna xypomep wmareiiipeiaop hom omuruiop
KaBaKBITTa o100M OCOPIOPEH N0 XaT OCIyOeHIo
A3yra ©CTEHJIEK Oupanop. MOHBIH YpHOKISpE
Tepie omodusATIapAa DIIEK-3JIEKTOH YK  Oyna
KWITOH. AHTHUK 4YOpla ajlapHbl «SIPbIMIHAAIOTY,
«Oupeno  OynMayyblHBIH ~ MOHJAArbulap  OelioH
ceiinomrye» (ApTeMoH) auIl Kapay na oynrad. 1{u-
uepoH, Ceneko, Ilnuuuii, T'opauuii Xxatnapsi,
MOCQJIOH, X93epra KaJop CakJIaHTaH. YpTa Tachlp-
nap Aypomna ofo0usTiIapbiHa a XaT YuT-AT OyaMa-
rad. Heponumubiy, IlaBmun HonaHckuiHbIH
murepu xatiaapel owmnrene. XVIII raceip yprana-
pBIHJA MOHJIA HHJE 3yppaK KaHp — SIMUCTOJSIP po-
MaH KypeHo Oanurenii (PuuapnconnsiH «Ilamenay,
K.IK.Pycconvin «IOmus, sku SHa Dnowuzay,
N.B.I'erensn «Sms BeprepHsiH razamiape»). Pyc
9Mo0UATHIHAA J1a IIyIIbI KaHpaa «IpHect hom Jlo-
paBpa xatmapsd» (D.9Omun), «Pozay, «S3mbim ye-
Hb» (H.OMUH) muroH ocopiop mxaT uTeno. Anap-
ra M.JlomoHocoBHBIH «IIMCBEMO O TOJIB3€ CTEKIa»
acope ecTonae. XX raceipiia 0€3 MOHBIH MHCAJIa-
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peiH B.MasikoBckuiina kypobe3 («Ilmcbmo K Jr0-
Ooumoii MomyaHoBa, OpoieHHOW uM», «IlucbMo
toBapunry KoctpoBy wu3 Ilapmwxka o cymHocTH
TIOOBI»).

Tepku, HIyn HCONTOH TaTap oNSOHMATHIHAA 1A
xarinap eciyOeHId ocopiiop A3y Tpaauuusce LIy-
Jail yK ypTa Tacelpiap/iaH YK KHJIo. Xapa3MHHEH
«Moxo66oTHaMO» («Moxo006oT xatmapse») (1354),
C.OXxMaTHEH aHBIH YPHOTCHI9 SI3BUITAH
«Torammubikaamo» («I pIdIBIK XaTHaps») (1435-
1436) ocopiope mryHBIH Mucamiapsl. XIX rackip
apropel ['.KaHnanblil WKaTblHIAa HMCO XaT poBe-
IICHI9 S3YHBIH OUK MaTyp YPHOKJIOpEH Kypaodes.
VYpra racelp TOpKHU-TaTap SA3Ma HMCTIICKISPEHIID
ANTapIIapede3 JKpIpJIaraH O XHUCIOPE aHbIH dJere
[03Ma-XaTJiaphlHAa >KUP KEUICIOPEeHEH TaOWUTrbId
KHUYEPEUUIOPeHS TarblH Ja  SKbIHAsg  Tello.
«Coxumkamam», «Dopxm» KeOek ocopirope UKe Tra-
CBIPJIaH COH JIa YKYYbUIAPHbI HOKB IIYJ SKIApPbI
OEIIoH JKAJIETT UTAJIAP.

XX racelp OamibpIHIa MUK TOPHEH KeUe JKaHPBI
Oynapak ycem KHYeproH XaT FKTUMAarbIi-MUJUTH
MOCBOJIOJNIOP, TaTap 3bIUIBUIAPBIHBIH  MUJUISTKD
XE3MOT UTY, SAmroyHeH doncodu hom oxmakberii HU-
Te3eH 33710y IOJBIHAArEl YWIaHyIaphl, TaMbHOpE
0eJoH cyrapbuia. AHa MyOJIUIMCTHK TOCMEP KHJIETT
kymbuta. MaocamoH, lI.OxmonueBneH «Xar hom
)asarmapy (1912) ocope [8: 212-1-212]. by gopaa
aHBIH YPHOKJIIOPEH Ipo3aja hom lwpukana J1a
Kypepro MeMKkHuH. AepbM anranna, M.[adypu Ta-
padsHHAH POMaHTHK, XM CCH-OMOIIMOHATh
surasexse, mMatyp «Moxab0ot xarmapen» (1912)
acope si3blia.

XX raceIpHBIH OepeHYe SAPTHICHIHAA COHTaThud
SIUIOHENT KOhOTEHHOH IMAaKTHI Kammil OyiraH
«Kunouokko xatnap» (h.Taxram), «Tammbipbui-
MaraH xatiaap» (I'.Kyty#), «ITnonepka
lemaouokko xat» (1942) xebexk mosma hom ro-
BECTh JKaHpBbIHA KaparaH ocopiop Tarap cys3
COHraTe YCeUIeHJ® Bakbliira Oyiapak KaOymn
uTeNnaenap. ANapHbIH OYreHre yKydel ©YeH 19
ohommsitiaope kuMemoroH. h.Takram mnosMack
erepMCHYE-YThI3BIHYBl  €JUIapiaH  ThIHOpaTie
IUTBPA  penopTax Oynysl OeioH ohomusATeH
)Kyhmbiid. I'.KyTyit ocope siHa 4op TaTap XaTbIH-
KBI3BIHBIH PYX HBIKIBITBIHA JIaH JKbIpjayra eJelil
keprcs, ®.Kopumuen I['emyouore aszaTnbik e4eH
KOpaIIyde CcoiiaT OeNloH ThUIAArbl CaMHUMH KbI3
OanaHBIH BaTaHTa MOXo00oTTa Oepoit XucIopeHeH
TaHTaHACBIH YarbUIabipa. A.l'briinoxkeBHeH «Kbi3-
map s3ram xatmap»  moBecte  (1970-1971)
niede3ore Tepje MUIUIOT SIIBIOPEHEH SKTHITa,
0oXEeTK9, KAaMHWUICKKd OMTBUITAH KYHEJLIOPEHEH
KaHATJIBl YH-XUCIIOPEH YarbUIABIPYJIaphbl, POMaH-
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THUK KYHEJ JIOHBSUTAPBIH WXJIAC adbIll COMIIQMIYIIope
0€oH YKy4bUIapHbl MaBBIKTHIPABLIAP, TOPMBIIIKA
sIHa asK 0aCy4bl SIIBISPTS TAOUTHIN POBEIITS SISy
ypHoTe JnopeciopeH Owpaenop. by ocop xar
oCIIyOCHIO SA3YHBIH YKYYbl OCIIOH OUITHEH Yy3apa
BILIAHBIWIBL  (uKepaom Oylia adyblHBIH KOYeH
KYpCOTY srblHHaH na shomwusitie uae. Xoep, Tere
ki Oy 9COpHEH, S3MaHbIH XaJIKBIOBI3HBIH aepbhIM
BOKWJIJIOPEHS TEHD TYTell, OQJIKH TyJIaeM XalbIKJIap
TOPMBIIIBIHA SicaraH WOTHIHTHICHIHA MHUCAIIAp Ta-
puxpI0e3aa ga 6ap. XVIII racelp kahapmansr I'a6-
nyuta  bahamupmahHbiH —~— aepyda  XoJMTKed
KOHHOPO XaJbIKKa MOPIKIraTh WTEI S3TaH XaThl
Oy oupakra WH OepeHUE OYIBIT XOTEPra TOIId.
MUUISTTONUIOPEHEH OMTBUIBIIUIAPEIH TOPMBIIIKA
allblpy BaKbBITBl JKUTKOHEH WIBbJIAaH WTKOH Oy
OHJIOMO TapuxblObI3ra «baThIpia XaTel» wnceme
OCIIoH KepeT KaJpl.

S3y4blnapbIObI3HBIH M1 SI3MBILIBI XdJ HTENT9H
KOHHOPO OMTaCe CY3JIOpPEH XaJbIKKa KUTKEPTOHIO
xaT eciayOeHo MepaKaraTh HTYJIope Ooyap OeimoH
reHd YuKIoHMHA. M.Omup «TOpMBIII  KBIPBD)
QCOPEH/I9 CYThIYbl bachlipHBIH ThULIATBI COEKIIE
xaTbiHpl  DatpliiMara  KbIp  SAPAOMEHID  Xar
KubOapyeH cyparm. / <«OKpipra cameim - xat
xubopom, / dateiiimam, / XKpIp ceroue qycmapbiM
apTHIHHAHY» / TUTOH CY3Jop Oy BakbITiIapaa (GpoH-
TTarbUIapaH e3eJIell XaT KOTY4eJopHEeH OapbhIChl
OUeH /19 YTO TaHCHIK, Kanepie une. M. Konminen
«Kpipnapeim», «Kuuep, wunem!» kebGexk 1mu-
THIPBJIOPE 9 TYTaH XaJKblHA MOPYKIraTh HTEIl
A3BUITAH XaT UM MCIIUIOHEN aja.

X.TydaHn na o100u ocopiopeHd XaT PIOBEIICHD
ApaThll MepakKorath wuTTe. KamoMmom aycTsl
h.Taktam BadaTel yHae O€IOH MXKAT HTKOH «O
YTKOHTS Xatiap OapMbliijiapy JUTOH LUKIIBI TaTtap
HIUTBPUATEHEH dHXKece Oynapuiap. AHBIH «JIupuk
XaTiIap»bl J1a ANTMBIIIBIHYBL €JUIapIarsl WKAaThIH/A
oep matyp coxudo wume. Hlareriipener Cebepio
TOTKBIHJIBIKTA si3bUTraH «OBumuit HazoH» muroH
mureipe  O0ap. X.Tydan wxaTtelH TodcHUION
eiiponron M.IalineTnun oiTkoH49, X.TydaHHBIH
«OBunuit kebek, oo0usTka y3 «Carslluibl 3JIeTu-
SIIOPEH»  SI3BIN, OAQOMATHBI 0aeTy  JIOPTEHd
KIWIToHEH Kypen Oyna. CtanmuH pexxuMbl O.ABrycT
NPUHIMIATEL ThiHA Tyred myi. CebeploH MHIbpH
XaTiap JIIBINA ajJMachkIHHAP ©YeH, YJI ajpecaTiap-
HBIH Ja KelleJeK ChIA(ATBIH OKKa YhIrapraH.
Anapra xart 3y J1a, XaT ajy 1a MeMKUH Tyrem» [9:
287].

[lynait uten, Maryp omo0OmsarTa Xar eciyde
JTOHIY, 0e3 Oy KYpeHEIHEeH MKe Tope TYyphIHIA
CY3 anblll Oapa analbl3: YbIH MOI'bHOCEHISre XaT-
map hoM OSHUCTONSIp CTHIBIS WKAT WTENToH



TATARICA: LITERATURE

acopiep. Orop OepeHuece KyI4eNeK sS3ydbLiapra
xac OyJica (xXaT sI3BIIIMbINAYA SIIOTOH KajoM oheyieH
KY3 aJiJblHA KUTEPY KbICH), HKCHUYE TOpe aepbiM
S3y4bUIap WKATHIHA ThIHA KapBIA. OCIp S3YUBIHBIH
MOHBIA aLIMHBI CaiJIaBBIHA Oarika oao0usITIIap-
Jarsl UIYHJABIM  YPHOKIOP JO TI3CHP UTO.
I''KytylinbiH wuckos anbiHran «TammbsippuiMarad
XaTJIap»bl, MOCOJIOH, anMaH s3y4dbichl C.1IBerHbIH
«IIncbMO HE3HAKOMKHI» 9CIpE YPHOTEHMQ SIHUCTO-
TSP CTUIIBIQ WXKAT UTENTOHE MOT'BIYM.

Ono0uATTa WKATHBIH Oy WKE TOpeHId 9
TUPAH 33 KaJJbIpraH aBTopjap ja oupbiid. bes Oy
OUpaKTa IIyJapHBIH Oepce — TaTap MIMTBPUATE
Kiacccursl XocoH TydaHn mKaTbiHA IIYITEI HOKTA-
aH Ky3 CalyHbl MakcaT WTTeK. Kamommommope
OemoH  xar  ajplmy — CoXH(alIopeH  KY3IoH
knuepronnd, X.TydaH xaTmapelHbIH Ouorpaduk
(hakTmapra Oaii OyiybsIHa UTHTHOAp HTENd. LIyHBIH
OCTEH9, allapHbl 900M TAISIUIOP SATBIHHAH Kapay
KHpaKJiere 19 KypeHen topa. I'.O.Bunokyp OHK To
XakKJbl ouTKoH4Y9, oHo A.C.IlymkuH 5a y3eHeH
XaTiapbiH 9/1o0u ocop TanmobeH Kyem si3raH. «Yi
anapna, huummkces, y3eHUJICKIIE 91001 OYPBIYHBI
kypo» [10: 179]. Ilyn yx cysmopue X.Tydanra
Kapara J1a 9UTepra KupaK.

arerippHeH XaTiapbl WKATHIHBIH OMK MehuMm
elnenie AWM OdsuoHeprs xakibl. be3 Oy oupakra
aueiH [.Munckuiira hom C.Kynamka si3ran xatia-
PBIH TOQTUILISY OENOH TE€HO YMKIIOHA0e3. OMMa
aNapHbl 9NIOOUATHIOBI3 TAPUXBIHBIH OCPHUYS JIUCT
eJTBIK OJIEMICHd KYII SIKTaH avbIKIBIK KepTYIape
OenoH ohommsaTie aun caHbpliiObI3. ['opuo yn xar-
Jap  aBTOPHBIH  WHIOXCH  YH-KHYepeluIopeH
JKUTKEPYTS HMCAIl TOTHUIBIN s3bUITaH OyJcanap ja,
X.Tydan kebek mxaT rame OCJIOH SANISTOH Kellle-
HEH yiaHy YHKJIope 3yp I9BEpHE IeHd TYrel, KUH
nanpoHe 110 uHim. Xartnap, P.MocraduH oHTKoOHY9,
«X.TyhaHHBIH KHYEPENUIOPEeH, aHBIH JOHbsATA Ka-
pambiH, yH-QUKepIopeH Ky3 ajAblHa KHUTEpepra
MeMKuHiIeKk Oupo» [11: 177]. Cy3 X.TydanusH
1956 emnpiH 18 wroHeHmo  HoBocubupck
OJIKOCEHEeH Ycrapka pailonsiHaarel I[lokpoBka
aBbUIbIHHAH Kaszanra — kamomzome [abapaxman
MuHckuiira s3raH  xaThl TypblHIa Oapa. by
X.TytanHslH yHanNTH €l TOTKBIHJIBIKTA OyJTaH
qyopJa MKaTTall MIITILUISPEHS si3raH OepeHue Xa-
Thl. By WHIE, NepeceH oMTKOH[9, PICMU POBEIITS
raerce3 IWM TaOBUIBIN, WPEKJIe MU UT'bJIaH WUTEN-
r'o4, YWIapbIHBIH, UIyJaii KWH BY 33JIeKie OyIIbIl,
OepeHYe TamKplp Koraspra Kyuye. oOuere ¢u-
KEpJIOYHEH TaJoTH TEeHd 3aTHBIKBI TYTed, O9IKh
marslipbHEKe WKOHJIETe XaTHBIH OepeHde IoJuia-
pHIHHAH YK KypeHo. «Mepok karHama Topra
Oepop XaTHHI si3apra YTBHIPABIM KCO, HOPOK Kart-
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HallMaraHHaH s3a Ja aJMbIMM, — OJIIO KalIaH
IIyHJa, KOTMOToHQ, yiilaMmaranjga (MUHA mrynai
TOENa), TOTa Aa OEpap Tyachl IUTBIPHHEH aKKOP/bI
SHTBIPBIA. XaT S3bLIACHI KOra3bro LIYHBI TEPKIPI
KepemIoM, Kyl BaKbITTa YJI, aKKOPJ XJIEHAd TeHO
KaJIMblifya, Y3eHEH SHbIHA OYTOH KHCOKIIOPEH Kb,
0eTeH Xanrs Kuwie. MeHs CHHA XaT A3apra «yThIp-
raH WJEM, TarblH IIYHABIA XONre o4paasiM». Mon-
HaH KypeHroHuo, X.Tydan euen xar 53y na, HOKb
HIMTBIPh MKAT UTKOHJAre KeOeK, «HepoK KaTHall-
Macay, 6apblIl YbIKMBIH.

bunrene Oynranya, Hepok KWien KaTHAIICA, yiI
MHJE XWCISp MYJKbIHBIH Ky3ranTa. MoHAbIHA
XaJIoT, 9JI09TTO WHIE, A3YYBIHBIH OepeHYe Kaparrka
raay xart OyipIpra THemuie sI3MachlH Ja HUHAWIEP
JIOPXKIID 9100U ocopra sikbiHaiTa. «hop KeHHe
xpisiiaa Kazan ypamuapeinna depen kaiitaMm. Mun
aHja YHaNTHl enfaH Oupre OyiraHbIM oK. MeHo
IIyJ O3bIH YOpJaH COH aHbIH 3ueHo kepom! AHJa
MHUHA TaHbllUIap Kanrad uzae. O, ajmap HUYEK 3y-
paiiran, YCKoHHOp HWHIE. MeHo Oy TemTo Ipo3a
Tylpanapsl, mpo3a >IMaJope, Kapamanapbsl hom
IOKAIope yco une. Tyiipanap uHIe UMOHIED, anap
MHJIE YCKOHZep. © Oy TOITd IIUTBIPh KaeHHAPbI-
yCaKJapsbl, aMaJapbl, COPBHIIOpE, CUpeHbHApe hou
IIOMBIpTJIapbl KajraH wHje. Asap HWHAE HUYEK
KYKpSII Y94oK aTKaHAbIp. © Oy SIKTa TOHKBIATH, Ca-
THPA-IOMOp MMJIONIUIOpE, OamaHHapsl hom epoH-
TeNope /19 TaMbIp KOMroH uae. Anap MHAE HUYEK
HbITbITanIbipy» [11: 178].

Kypeno ku, xamiapHel yKy om0 9copHEH
HOKB y3e KeOek kabyn wrends. Hunmm ocra wmren
TOTBHIN aJIBIHTaH OXILATYy-4arblUThIpyJIap, Hapan-
nensnop. [Ipo3aHsl Tyiipa, 371M9, KapaMa, I0Kara, 9
[IUTBPUATHE KaeH-yCak, aJMaradiap, COpBHIIAD,
CHUPEHBHOP hoM IOMBIpTIIapra THHJIOYHE TaOWTbIH
KalyJl WTKOH KeOEK, TOHKBIHTH, CaTUpa-IOMOPHEI
ode MuiIomI, OajaH, KaThl TOHJIE OPOHTENIOp OCIIoH
TOHI9J KYIOHBI Ja 9MoOMATHBIH JYKE XaCHSITCHEH
hom TaburateHeH KkynTepie OyiIyblH aepyda
HEeUuKaIon OenroH Keme reHs suum ana. lyn yk
BaKbITTa MpO03a, IUT'BPUAT hoM TOHKBIWTHHEH Oa-
pBICBIH 1@ OepTepiie WTEH KEeHO Kapamn OYJIMBIM.
Huuo aBTop Oyiica, mrynkanop Tepiienek Oyisipra
THEII AWM Kapay Oy. Ollere ©3eKToH MarbliphHEH
CY3 COHTaTeHJAdre oHO WIyHABIH JYKe THp-
0oJenuIopHE CHU3rep TOeMJIaBbl KYPEHS.

X.Tydan y3eHo A3bUITaH Xatjapra Ja WKaTdbl
Oymapak kapaBblH Oennepd. «Kanmepie XxaTiapHbI
yKyJa MHUH yiJlaHbUIMaraHua I UTOM, XaTHBI YKy
OoxeTeH O3BIHAWTY 6YeH, OepeHYe HOKTaradya
YKBIMM [1a, TOPBINT KUTEN HepeHoM, yiiraHam. Au-
Jarel (one yKbIIMara) >KOMIIOHEH JuTojere Ty-
pbiHza yiinanam. [lyn poBenrus, XaT T'ysIKM UCKHT-
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Ked Oep MaBBIKTBIPTBIY 9COPTd, CIOKETIIBI 9CIPT
oBepeno» [11: 184]. Y3eHo KWIToH XaTHBI 900U
OCOp CIOKETBI HTEIN 3YPAWTHIN, TYJIBUIAHIBIPHIT
Kypy comotreno us X.TydaHHBIH y3¢ s3raHma HH
peBemmie 3II WTYEH Ky3 ajjiblHa KUTEepy KbICH
Tyrell. Y UHJAE WXKATUbl epore aia CapKblIl YbIK-
KaH XaT poBellleH anavak. bamrkaya MeMKWH 119
Tyren. JIMMoK, ajere XaTiap OOpasibLIbIK, IMO-
LUUOHANIBIEK OENIoH CyrapbUIraH TEKCT OyJayax.
IMunckuiira si3raH xaT TypblHAa cy3 Oapranna,
IIyHBI OUTEPro TYpHl KWIO: Oy IMIAKTHIA O3BIH —
IUCTd OUTTOH apTHIK TEKCT ONS0MATTaH yHAITHI
eJra YUTJISIITEPENTroH TaJlaHT USICEHEH, 0aphbl THK
Y3€H WIMTBPU MOXHUTTS TEHd OoxeTnie ToHraH
[IOXECHEH Y3€ IOTBIHA TaTap omo0usAThIHmA Oap-
JBIKKAa KWJTOH, 9JIeTd Y3€HO MOrbIYM OyiraH
KYPEHENUISPra 3yp TaJOIUISP FOTapbUIBITBIHHAH
TOpBITT 0251 OUpyHEH Oep ypuore. Tarap omoOUATHI
MOHJBI TasThb THITBI3 TOMYMHJISIITEPETYIISP
OelloH XaT poBeIIeH/d s3bUIraH Owirene Oep 4op
ACTETUKACHIHA MHJISM 0951 OMpenyHe OYToH OeIIMH.

XaTTaH OIyJ Ja aHjiamblia: y3€ akjaHrad, aB-
TOp MHJE WIS Cy3HE MPKEHJIN SHTepieK IapT-
Jap TYABIPBUITAH 1WAl (apasnbeiii (4eHKH oje
HPEKTd SIS Kaparansel 0K). FOkca, moxecks ta-
OBIHY YOpBIHIA PEMPEecCCHArs Aydap UTenraH [ a-
auM . MeXoMHTIIVH TYpBIHAA «pa3Be yI XallbIK
anMa3plHBIH Y3 W€ aIIblHAa Taere Oyybl
MOMKHH?» JTUT'OH JKOMJIOHE si3apra >KepbhoT UTMAC
une. bupens ansiH [.MexomurmuH OenoH OynraH
(haxxurane OeIMoBE 10 KYpEeHeEI Kaja.

Oiie, anere Xar — UKe AyC apachIHIarbl CaMHMHU
MOHICO0OTHE TE€HS TYTell, OANIKK asK-KyJUlapbIHHAH
TOTKBIHJIBIK OOTayJlapbl TOIIKdY, HIYHBIH OCJIoH
anga OereHece SXIIbI OyNbIpra THENI JUI ©MET-
nouroH X.TydaHHBIH NeHbATa MIArBIAPHIOPYS UX-
Jlac KaparaljibIThIH Ja KYPCOTo TOpraH oTpadiibl
omebu pokyment. lllyHHaH cOoH cHre3 ei yTKoY
(1964, mapt), Ydana smoyde KypeHEKIe Marbiipb
Cotidn Kynamrka si3raH xaTbIHIa Ja IIyOIBI XacH-
ATIOpHE KypoOe3 [12: 8-9]. Anmapma mrynail yk ae-
pPBIM Kellle TOPMBIIIBIHAA OyJraH OodYpakiap TbIHA
TYTel, 9I00UAT, U MOXUTEHS 09liie XoIulap, LIy-
JapJaH TyraH KUYepeliop Tadcupie, yremie hom
00pasIIbl YarbUTBIII TalKaH.

Xatnap, 4YblHHaH Ja, COHraTh dcope Oyiyra
SIKbIHAsTIap. OUTHK, OepeHue ab3ambl yK ham ctu-
ne, hom aHma Oo0sH UTENToH (QUKEPIIOp, XHC-
KHYCPENUIOP THITBINBITEl STHIHHAH Ja Y9uMd
ocopHeH Oaliamn esemieH xorepnors. «Kabatnan-
mac TyraneiM, Coiidu! AX, Kym TO COH CHHA
olToce, ceiMce KWITOH yWlap, COJllaMHp.
CecHoM a0 MeH9, Oepa3 keeHom 9. CeeHoMm:
JOHbsIa CUH Oap, WH SKBIH UTKOH KajJeplie Tyra-
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HBIM. YTKOHEOeE3, dlbiaereoes, Kniouaredes 0eaoH
II9 WH SKbIH TYTaHblM OyJITraH KelleM — CUH Oap.
Keenom: /Oitne mmrsipp Oenmon TyThIpeil/ bep
caiipamiplp WIEK YTBIPBIN,/ JHEN CarbIHBIIIBIT
ammbe3 y3ebes3. O Kypeurymnap, oupamryiap HUHANA
CHPOK, Calpallblll, CEpJIdNICH YTBIPY COraThiape
HUH/U KbIcKa. Be3HeH Kypenry Ku4olope TaHHapra
TOTAILITHIPTraH COMIIAMIYJIAP, eiap OyeHa HOpPoKKa
TYMJIAaHTaH OMETJOpHE ypTakJallblpra JWTOH Te-
MaJIapHBIH IPOJIOTIIApkl ThiHA Oyibi Toena, Coli-
(u, mpostoriiapel ThiHA. be3 Gapkaiidan na caiipa-
1Iachl JIUTOH OMETIopeOe3HEeH SIMUIIOThIHA OaphlIl
KUTMa0e3/1ep: Oe3HEH TyTaHIJIBIK W SIIEHAD O0epra
SHYHBIH JYTOJIETe TOpPraH caeH KWUHOs, TYJbIIaHa,
3ypast Oapa. Topmbiin aHa coxudoanop — siHa OUT-
7op ectam Oaeta Aa Oaera reiHa. CHH Y3€H 119 cH-
3mucenaep, Coiidu, o MUHA aubIK KYPEH: MKaIH
KaHATHIH HBITHIM 1a HBITBIH, pyXu OalIBITeIH Oaj-
Kblii fa Oankplid rbiHa. CHHEH UIyJail SIKTHIPHII,
OaNKpIN SIMIOBEHS COKJIAHAM Ja AYJIKbIHJIaHAaM.
JuMok, MUHEM ydYaKka Jja Hyp OCTHCEH, SHa-sHa
amepro  mihammanaeipacklH. MuH  Oapel  Oep
Hopcars, Coliu, KyTbIHHAH KaJoM TOLIMOr9HEHD,
aBpIpyJiapra OMpEINIMOBEHd BIIIAaHaM: CHHEH pPYX,
Oep sKTaH, JaBbULIAPTa YBIHBIKKAH BETEpaH, NKEH-
ye siktaH haman anrel cadra OGapran azamat» [13:
80].

Kypyebe3duo, mareliippHeH OycThIHA OyJTaH
UXTUPAM, CarblHy XHCJIOPE IIUTHIPHHE XOTEPIIaTI.
OO0pasnbUIBIK YapallapblHBIH Tepiie hom Myl Kyi-
JIAHBUTYBI TEKCTHBIH TAICHP KOUEH KYSTIOHIEPA.
«Cotipu! Kabatnanmac tyransiv, Coitdu!y, «HbI-
TBII 1a HEBITBINY, «OaIKbIi Ja OalKEIiy, «OaeTa ma
Oaeray», «siHa-sfHa SAMISPro» (Kabatnaymap); «Top-
raH caeH KHWHOs, TyJbUIaHa, 3ypas 0apa», «SIKTbI-
pHIN, OANKBIN SIIOBEHS COKJIaHaM hoM ITyJIKbIHIIA-
Ham»  (Tpajamnms); «TaHHApPra TOTAIITHIPTraH
coMIromyop», «emnap OyeHa HOpoKKo TyIUIaHTaH
OMETIIOPY», «HWII DIIEHd Oepra SHYHBIH JYTANErey,
SIKTBIPBIT, OallKbI  AMIOBEHO»  (AIUTETIAp);
«CoeHaM J19, Oepa3 KeeHOM [19», «CHH Y3€H CH-
3MHCEHJEp, @ MMHA a4bIK KYPEHo» (aHTHTE3ajap);
«CUHEH pyX, Oep SKTaH, NaBbULIApra YbIHBIKKaH
BeTepaH, UKeHYe siKTaH, hamaH anrel cadra Oapran
azamary» (Metadopanap); «CeecHoM — MOHBsIAA CHH
0ap, WH SIKbIH MTKOH KaJepie TYraHbiM. Y TKoHe-
0e3, Ammbieredes, Kuioyoreoe3 OeIoH 19 MH SKBIH
Oynran xemeM — cuH 0ap» (MHBepcusIiop). [agotn
xarinap OoJjiall SA3bUIMBIN, anapjaa XHC-TOWTbLIap
00pasnbUIbIK ama OupenMu. ABTOPHBIH SIPTHI Ta-
ceip aek C.Kymam 6emon «["amush» MompocaceH 1o
VKBITAaH BaKbITIApBIHAA YK JAycClallKaH OyJIyblH
UCK® TOUIePCoK, ajap  apachlHAarbl  KbUIBI
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MOHOCA0OTIIOpHEH THpPSHJIeTe TarblH Ja adblia
TOlo.

«By pyXHBIH TOPMBIIIKA, SIIOYTd, XalbIKKa
Mox0000oTe unkce3. huubep aBpIpyra mimek aumasi-
yak. TereHms, <«OKoOhoHHOMIS» TOPMBIII MHHA
y3eHeH Oep cepeH oiitrte: homakoT yn KelleHEH,
agoM OalachlHBIH ©METe CYPENroHeH, SIIoyra
BINIAHBIYRl OCTKOHEH caraiblii. OMeTeH cypernme-
Me, TUMAK, Oerteny. Lllynail nkoHeH KypAeM MUH
aHBIH, TOPMBIIIHBIH. Y Oe3HeH >XaHHAapHBI apa-
JIBIA-apanblii HASMITE, OOCKCaK: «SIpaMblid, spa-
MEBI: eMeT OeTkoHHEe homakor caramsrii!». SAmroyra
MOX9009T cypesnco arap /19, TopMac uaek 0e3 Kbi-
pbikka kamop J1o. Kakca jga HUYO Kar HepokHe
homakaT, aumajel uIIekHe aHapra Moxa60otT. Cun
JI9 y3eHHEH OOTEeH romepeH OejoH, OJIbI TOMEPEH
OClloH  «WIEKHE» adMayHbIH, OWpemMoyHeH
JKaHJIBI MUCAIBI OUTY». By e3ekTo mo 0e3 cypotioy
YapallapblHBIH Oaifi MeMKHHJIEKIope (aiinanaHbl-
TybIHa Tan OynaObI3. AJjap SpASMEHIS aBTOp UKE
MTOXECHEH 110 XONBIK-(PUTBUICH KYHEIeH OeloH TO-
SIPJIBIK UTEN Ky3 ajlJIblHa KUTEPYra MPEUIKoH. AJi-
Jlapak KYPCOTEITdH CYPOTIIOY dapaliapblHa siHaja-
pPBL, aeppIM alTaHja, >KAaHIAHIBIPY ©CTONTSH:
«Topmbimr MuHaA Y3eHEH Oep cepeH oHTTe»,
«honakoT yi KelieHeH, ajioM OanachIHBIH ©METe
CYPEIIT9HEH, SIISYTd BINIAHBIYBI OCTKOHEH cara-
TBIiA», «Y1 Oe3HEeH >KaHHAPHBI apajbli-apaTbli
supamTey, «Kakca ga Hu4o kar fiepokHe homakar,
auMajpl WIIEKHe aHapra Moxa00or». Kaiibep
FOJITTApPHBIH, pr(MaIanibll KHITye 10 XaTHBI 9Io0H
9Copra siIKbIHAWTA.

[Tareliips KeMHEAEp TacIIon PIHXKEMU, 3ap-
naaMbli. KyproHHopeH S3yHBIH MakcaThl HCO dJie-
re BakblMranaplaH y3e e4YeH HHHIHICP HOTHXKO
sICaBbI, KOWIEC PyXJbl OYJbII Kaja alyblH oHTaCe
KHJITOHHOH. OJIETe CY3JIOpHE SHWTYEHEH MakcaThl —
IYCTHIHBIH J1a KYHEJICH Y3€HO bIIaHbIY OEloH HBI-
TBITBIPTa TEIOY.

Xar 1964 enpma s3puiran aunaek. by
X.TybhanubiH, KalTKaHbIHA OalTak BAaKBIT YTCO T,
haman omobusTTa Y3 YpBIHBI ajJblpra OMTBUIY
KoHHope. MarOyraTra CHUpPIrpoK KYPCITepra Thi-
pHILIYJIapbl aHBIH KYHENIeH Telrain. bepeHue Ku-
Tabbl ma mymbl 1964 emmga TeiHA Ybra ana. Xar
OHO IIyJI OOPUYJIBI BAKBITTA sI3bUITAH. XaT YYCHJD
«bap yn, 6ap» MUTBIPEHEH 19 YPbIH aIybl ITyHBI
KYPCOTo. AHBIH KeOCK «TereHHOH» KalTKaH Ke-
HIETIOPTd MIMKIIOHEN Kapydbl OepoyHe IIarbiipb
YUPKAHBIY UTEII CYPITIIH :

OiiTen KyH bl bIMJIAI-BIIUIAN KbIHA!

Bomap 6ap na y3kwuii matpuor!

To-ectb MOHIA

KuH kapanuisl kerre
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IToutn 10K.

[ManTrOpKUCTIAp OOMNAp. ..

Hokp Takram KyK,

becnapruiinerit 6omap hommace:

[ukse, To-eCTh, TETUE KelIeaap Ooap,

Besrs 6onap umme!? sHoce.

Tydaunsl Tanantiapra i OMpMay, asK yaly
KYPEHELUIOpe  THIHTBICBHI3IAHbIPa, Y3JIOPCHHOH
COH 9J00MsITKa KWITyUeJIopHEH ChIA(aTbl OOpYbIi.
«be3 mwKTUMarblii KUH KOJawibliap, 0€3 THIHBIY
KbIHA, MBIIITHIM ThIHA, OMTapad KbIHa 0OBIBATEIH-
yo samm O6enmubes. besmo, Amnara mexep, aHIbINA
«canat» 1oK. Jlokun, Coliu, yHIbIACHH a, Hepak
Kyy UTelm Kys. AX, a3 ja ssHa Oenydenap, ax, cai
JKaHJbUIAp Ja Oe3He ajMallThipadak SIIbIdpy.
«SI3Mbliiya, AOIIMUYQ Kajablpra MOMKHH TYIEll,
Colidu, MeMKuH Tyrem». ABTOpHBIH Oojail kabart-
Jan SHTye aHbIH HUHIY 3MOLMOHAJb XaISTTd Oyi-
TaHJIBITBIH aUbIK KYPCITS.

Hlareifipb KeIIEHEH >KOMTBIATHTITEe YPBIHBI TY-
pBIHIIA THIHA TYTEN, aHBIH TaOWTaTh OEJoH rapMo-
HUsICE TypblHAA Ja yilaHa. «TarelH 3 kuize,
Cotiu, TareiH Kwige. TaOWraTbko SIKIHPAK
fepepra KupoKTep 0e3ro, aHapIaH TRIHOPIT aibIp-
ra KUpIKTep, CANKBIH KaHJIbI OyJIbIpra, 00pUYbLIMa-
cKa eifpora Oyrail yn Oe3zne». bomap anbiH Tabu-
rath hoM Kkerie MOHOCO0ITE MACHAIACE KYTIPEIToH
OCOPIIOPEHEH CHITBIMTACKHI OyiTapak Kabyi UTeo.

Kyproneb6e3us, moKyMeHTan b 4blraHak Oyia-
paK, s3ydbl XaTIapblHbIH ShoMUsTE aHBIH Kyl
CBHIAABIPBILLIBI KYHEN AOHBICHIH aHjayla, WKaThl-
HBIH 9YKE XacCHSTIOPCH TOIICHYD, 00pa3IbUIbIKKA
Upelly YapajlapblHbIH OalJIBITBIH KY3 aJJblHa KH-
TEPY1o a4KbI4 OYJIBINT X€3MT UTYJIOPEHIS KYPEHI.
X.Tydpan xebex Oeek IATBIMPHIOPHEH XaTJIApPhI
TypBIH/a CYy3 Oapranja, Oy OUTPaK Td IIyJai.

Oma0uAT

1. Tunsoype JIL.A. O ncuxonorudeckoii npose / Ilon-
rot. Tekcra C.B.Ilytunos. M.: INTRADA, 1999.
415¢

Anmonenxo C.B. Ctpykrypa muceMm A.C. Ilymxu-
Ha: JUHTBOCTHIMCTHKA Tekcta. M.: 3nanwme, 2000.
154 c

Tettinasices T.I11. PelleH3USIOPASOH TOTB3USIOPTI:
XX #ie3 Oamrbl TaTap omo0m ToHKBIATE. Kazan: Ta-
Tap. KuT. HomIp., 2008. 254 6.

Xappacosea P.®. Onobu ToHKBINTE Teopusce. Ka-
3aH: Kasaun noynot yH-ThI, 2007. 32 6.

3axupzanoe A.M. OCHOBHBIE HallpaBlICHHs pa3BU-
THSI COBPEMEHHOTO TaTapcKOIo JIMTEpaTypoBele-
nust (koH. XX — Hau XXI B.). Kazans: Uxnac, 2011.
320 c.

Tykau I'. Ocopnop. 5 Tomaa. 5 tom / Wcramekiap,
KyI'bsi3Manap,xatiap. Macamtop hom 6ananap edeH



L.D.ISMAGILOVA, R.K.AMIROV, F.G.GALIMULLIN

s3putrall XuKkosuop (1902-1913). Kazam: Tarap.  10. Buwmoxyp I.O. O s3pIKe XyJI0KECTBEHHOU JIMTepa-

KHT. HomIp., 1986. 368 6. Typsl. M.: Beiciiast mikona, 1991.477 c.

TIvitinasices T.11. Tykaii — ToukbiAThYe // Morapud, 11. Mycmagun P. Xocon Tydan xatsl // Kazan yrma-
2011, Ne4 (902). 9-13 6. pul. 1988. Ne 2. 177-185 6.

Onabusar Oeneme: TepmuuHap hom Ttemenwansp 12, launemoun M. Xartnap fiepu uke apana / Batansim
cysnere. Kazan: Morapud, 2007. 231 6. Tarapcran. 1993. 20 aBrycrt. 8-9 0.

Tatinemoun M. Xacon Tydan // Xakeiiikats ronsH- 13, Jaymos P.H. banavak opmmuope: broodubimorpa-
HaH. Kazan: Tarap. xut. Homp., 2001. 267-305 ©. ¢uk Oenemmonek. Mxenue kuram. Kazan: Mora-

pud, 2004. 284 6.

INNCBMA XACAHA TY®AHA
B CBETE EI'O OCTETUYECKHUX B3I'JIA10B

Huroca [xxasnatosna Ucmarusona,

Pan¢p KagumoBuu Amupos,

bamkupckuii rocy 1apCTBEHHBIN 1€1aroru4ecKuin
yHUBepcuTeT UM.M.AKMYJUIBL,

Poccus, 450000, r.Yda, yn.OkTa0pbckoii peBorOImH, 34,
ismagilova.ilyusa@mail.ru

®oart IN'asmmmyioBud I'anumyJ/lInH,

Kazanckuii ¢penepanbHbIil yHUBEPCUTET,
Poccus, 420008, r.Kazaunp, yn.Kpemnesckas, 18
aifiya_gali@rambler.ru

B craTtbe uaer peus 0 3HAUCHUU JOKYMEHTAIBHBIX MAaTCPHAJIOB, MEMyapOB U MUCEM KaK He3ame-
HUMBIX HCTOYHUKOB, PACKPBIBAIOIINX OCOOCHHOCTH PAa3BUTHS JIUTEPATypHOTO IPOIECCa B pa3HbIC
STIOXM Y TO3BOJIAIONINX HW3YYHUTh BHYTPEHHUI MHp M03Ta, €r0 CBA3M C BHEUIHMM MHPOM U TO, Kak
3TOT MHUp TpenomiIsieTcs B ero TBopuecTtse. Omnpeensercs: CTeneHb H3y4eHHOCTH JaHHBIX BUJOB HC-
TOYHHKOB M MpPEABSBIIsICMbIe K HUM TpeOoBaHus. OCHOBHAsSI YacTh CTaThH MOCBAIIEHA H3YUCHHUIO CIIe-
mndukn mucem X.Tydana, anpecoBaHHBIX ero TyxoBHBIM copaTHHKaMm I'.Mwuuckomy n C.Kynamry:
paccMarpuBaeTcsi OTHOIICHKE 1103Ta K MpobiieMam, KOTOpble OECITOKOMIIN €ro B TO BPEMS, BEISIBIISIOT-
Csl CBOWCTBEHHBIE MTICEMaM XyJI0KECTBEHHBIE OCOOCHHOCTH.

KiroueBble ciioBa: MEMYapHasd JIuTeparypa, SHI/ICTOHHPHHﬁ CTHJIb, MMUCbMa, agpecar, UCKYCCTBO
JOKYMEHTAJIU3Ma.

92




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


